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GAUTIER CAPUÇON
G A Ï A  I S  A  P R I M O R D I A L  G O D D E S S  A N D  TH E  P E R S O N I F I CAT I O N  
O F  TH E  E A RTH  I N  G R E E K  MY TH O LO GY.

S H E  R E P R E S E N T S  N AT U R E ,  F E RT I L I T Y  A N D  TH E  O R I G I N  
O F  A L L  L I V I N G  B E I N G S ;

TH E  P OWE R  A N D  P RO F U N D I T Y  O F  N AT U R E .

Gaïa is an album dedicated to the 
Earth, inspired by its beauty, its fra-
gility and its power.

This project – I’ve been carrying it within 
me for some years now. It originated in 
the early stages of a conversation that 
I had with my friend Michèle Corash 
one evening after a concert with the 
San Francisco Symphony conducted 
by Michael Tilson Thomas.

It was just before the world toppled into 
the pandemic.

From this spark a wish was born: to bring 
together sixteen composers from a range 
of different backgrounds, aesthetic 

approaches, cultures and musical genres 
around a single idea: that of Gaïa.

Here, the cello becomes a messen-
ger, a heart beating to the rhythm 
of nature. In each piece we hear the 
Earth expressing herself through music: 
sometimes fragile, sometimes majestic, 
always essential.

This intimate link with nature, I draw it 
from my roots in the Savoy region.

A land of mountains and snow, of inhab-
ited silences, this is where my perspec-
tives were formed. It was also here that 
my childhood dream took shape: to 
climb Mont Blanc, cello on my back, 

and to play in the pure echoes of the 
highest peaks, guided as ever by the 
impish light of that legendary cellist and 
mountaineer Maurice Baquet.

Today, the Mer de Glace glacier is 
retreating year after year, slowly, inex-
orably, exposing naked rock and raw 
earth. 

This album is also a song of warning, 
a hymn to this threatened beauty, a 
prayer for the future generations.

I extend my thanks from the bottom of 
my heart to everyone who believed in 
this musical human adventure so deeply 
inspired by nature.
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La combe Maudite & le Grand Capucin 
Le mont Blanc under the clouds in the background
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Sequence for Gaïa

MAX 
RICHTER

1

Commission made possible by 
Solomon B. Cera and Toby Fischer Cera

Since we moved my studio out of the city and into the woods a few 
years ago, I’ve become very interested in how an active experience of 
the natural world can elevate, or maybe even deepen, our creative 
projects. Therefore, I was very happy that Gautier asked me to contrib-
ute to this collection of works centred on our relationship with the Earth. 

My own piece is both a journey and a destination. The structure of the 
work recapitulates an idea I read in the journals of Hermann Hesse 
when I was a teenager (Hesse’s idealism makes him a perfect writer 
for teenagers).       

Commenting on an experience he had when hiking in the Alps, Hesse, 
having toiled up the mountain on foot, was surprised to see at the 
summit a group of tourists having made the same trip by cable car. 
Reflecting on the different impacts these two ways of making the 
same journey might have on us,  he remarks “The view is the same, but 
the vision is different”.

GAUTIER CAPUÇON  cello

JÉRÔME DUCROS  piano

Photo courtesy of Studio Richter Mahr
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Towards the Forest

BRYCE 
DESSNER

2

Commission made possible by 
Michèle and Larry Corash

Towards the Light and Towards the Forest are 
two short pieces I have composed for the out-
standing cellist Gautier Capuçon.

Each one is a reflection on nature and explores 
simple kinetic and circular patterns on the cello 
while leaving room for interpretation. The titles 
come from paintings by the Norwegian artist 
Edvard Munch, which I saw last year in Oslo. 
While most famous for his anguished painting 
The Scream, of which there are many versions, 
the Munch museum in Oslo currently has an 
exhibition with hundreds of beautiful paintings 
of landscapes and trees by Munch.

These simple natural paintings hold so much 
beauty, meaning and energy and in many 
ways are a more modern statement around 
the importance and generosity of nature than 
that of the Scream itself.

GAUTIER CAPUÇON  cello

photo  ©  Jens Koch
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Wake

JB 
DUNCKEL

3

Commission made possible by 
Jerome Guillen and Jeremy Gallaher

Wake is the sound of the forest.

When I was a child, I lived next to a wood, and the forest told us about 
the seasons and variations in weather.

The piece becomes smaller just as the forest darkens with clouds or 
bad weather makes trees wobble. I think that the sounds of nature 
contain a lot of music and that you only have to make your ear dream 
to hear it sing.

GAUTIER CAPUÇON  cello

CAPUCELLI  cello ensemble

photo  ©  Pascale Arnaud
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Forever Home

AYANNA  
WITTER-JOHNSON

4

Commission made possible by 
Marla Miller and David Kremer

Forever Home is a reminder that home isn’t a 
physical place, but the sense of community, 
when we come together to honour our envi-
ronment and take the time to listen and care 
for one another on this precious journey of life. 

photo  ©  Ben Ealovega

GAUTIER CAPUÇON  cello

AYANNA WIT TER-JOHNSON  cello & vocals
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LUDOVICO 
EINAUDI

Commission made possible by 
Dr. Gladys Monroy and Larry Marks

Air
5

GAUTIER CAPUÇON  cello

photo  ©  Ray Tarantino 

Air is an air

A flying melody for cello

A song that needs no words

A poem that doesn’t need translating
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JOE 
HISAISHI

Commission made possible by 
Linda Wenstrand and Bruce Winterhof

Prélude
6

GAUTIER CAPUÇON  cello

JÉRÔME DUCROS  piano

This piece was composed with Gautier Capuçon 
in mind as the performer.

A short motif, followed by an arpeggio-like 
figure, is played solely by the cello, while 
the piano accompanies with a contrasting 
rhythmic pattern that runs in parallel yet 
remains detached.

Subtle variations in the musical figures create 
the impression of harmonic shifts, offering the 
performer the freedom to interpret the piece 
with either emotional intensity or restrained 
coolness.

photo  ©  Nick Rutter
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Boreas

ARMAND  
AMAR

7

Commission made possible by 
Deirdre and Chris Hockett

The word Boreas comes from Greek mythol-
ogy, where it designates the god of the North 
Wind. Boreas embodies elements that are both 
powerful and wild, with icy breaths, often asso-
ciated with winter and Nordic landscapes. In 
art and literature, Boreas represents a raw and 
unwavering force, symbolizing the contrast 
between winter tranquility and the raging 
elements.

In this piece it is these images of cold land-
scapes, sometimes violent, sometimes myste-
rious that inspired me, with powerful rhythms 
to translate the vigor of the north wind, inter-
spersed with calmer and suspended passages, 
recalling the frozen nature of winter.

GAUTIER CAPUÇON  cello

JÉRÔME DUCROS  piano

CAPUCELLI  cello ensemble

photo  ©  Julie Ansiau
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Towards the Light

BRYCE 
DESSNER

8

Commission made possible by 
Camilla Miner Smith

Towards the Light and Towards the Forest are 
two short pieces I have composed for the out-
standing cellist Gautier Capuçon.

Each one is a reflection on nature and explores 
simple kinetic and circular patterns on the cello 
while leaving room for interpretation. The titles 
come from paintings by the Norwegian artist 
Edvard Munch, which I saw last year in Oslo. 
While most famous for his anguished painting 
The Scream, of which there are many versions, 
the Munch museum in Oslo currently has an 
exhibition with hundreds of beautiful paintings 
of landscapes and trees by Munch.

These simple natural paintings hold so much 
beauty, meaning and energy and in many 
ways are a more modern statement around 
the importance and generosity of nature than 
that of the Scream itself.

GAUTIER CAPUÇON  cello

JÉRÔME DUCROS  piano

photo  ©  Jens Koch
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Tāmār Mĕtûšelaḥ

OLIVIA 
BELLI

9

Commission made possible by 
Diane and Harry Greenberg

In my piece, I chose not to focus on humanity’s 
disasters or gloomy scenarios. Instead, I turned 
to the resilience of nature – its irrepressible 
vitality. It is in this enduring force that I see a 
foundation for hope in the future. The coming 
generations will face immense challenges and 
will need to draw upon the full range of their 
remarkable resources – both material and 
spiritual. To mobilize those resources, I believe 
we need hope, not fear.

The inspiration behind the piece was the aston-
ishing story of Mĕtûšelaḥ, a date palm that 
sprouted from a 2,000-year-old seed and was 
named after the oldest person in the Bible : a 
tree that stands as a living symbol of the past, 
of resilience and renewal.

GAUTIER CAPUÇON  cello

OLIVIA BELLI  piano

photo  ©  Dovile Sermokas

Olivia Belli appears by kind   
permission of Sony Classical
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Ambition

XAVIER 
FOLEY

10

Commission made possible by 
Lawrence Maisel and Susan Grant

Ambition for cello and piano captures the drive 
and emotional intensity behind striving toward 
something greater.

Through fiery passages and sweeping, lyrical 
moments, the piece explores the tension 
between determination and vulnerability.

GAUTIER CAPUÇON  cello

FRANK BRALE Y  piano

photo  ©  Matt Dine
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Sur le lac du Bourget

GABRIELA 
MONTERO

11

Commission made possible by 
CSC

In writing this short piece for my dear friend 
and colleague, Gautier, I wanted to evoke 
the “old-world charm” and romanticism that 
Gautier has in spades.

I sought to honor the lake he grew up next to 
and loves within the sound world reminiscent 
of 1960s French Cinema.

I know Gautier loves sweeping, long romantic 
musical lines and that is what my little piece 
is made of.

GAUTIER CAPUÇON  cello

FRANK BRALE Y  piano

photo  ©  Anders Brogaard
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Life in Sunshine

JASMINE 
BARNES

12

Commission made possible by 
Patricia Lee-Hoffmann and Steven Hoffmann

The piece is titled Life in Sunshine. The title of 
the piece is a play on a lyric in Roy Ayers’ song 
Everybody Loves the Sunshine.

Life in Sunshine explores the concept of what 
being carefree feels like.

I experimented with themes of neo soul, gospel 
and jazz, all which bring a sense of nostalgia 
to me – a state of carefree ease that I vividly 
remember from childhood.

GAUTIER CAPUÇON  cello

CAPUCELLI  cello ensemble

photo  ©  Paul Green
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Side Piece

NICO 
MUHLY

13

Commission made possible by 
Fred Levin, The Shenson Foundation

Side Piece is a short piece obliquely related to 
the flow of liquid : both predictable (expressed 
here by patterns) and not (expressed by odd 
hiccoughs or changes in tack).

There is also a sense of something elusive, and 
out of place: the way things lurk beneath 
the water, and the way we blithely take it for 
granted. The piece ends with a kind of hollow 
effervescence.

photo  ©  Heidi Solander

GAUTIER CAPUÇON  cello

FRANK BRALE Y  piano
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Of Wind and Rain

QUENTON 
BLACHE

14

Commission made possible by 
Gail Covington and John Murray

This new work titled Of Wind and Rain strives 
to emulate these two sounds of nature, which 
have been proven capable of calming the 
mind and making humans one with the natural 
environment.

photo  ©  Yu Hang Tan

GAUTIER CAPUÇON  cello

CAPUCELLI  cello ensemble
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Toro Tsa Kwa

ABEL 
SELAOCOE

15

Commission made possible by 
Christine and Frank Currie

Toro Tsa Kwa is about our gratefulness for being 
born, the small probability of being alive and 
taking care of the very land that feeds us.

photo  ©  Yu Hang Tan

GAUTIER CAPUÇON  cello

ABEL SELAOCOE  cello, vocals, programming
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The Usual Illusion

MISSY 
MAZZOLI

16

Commission made possible by 
NSC

The Usual Illusion is a musical illustration of a Fata Morgana mirage, a 
natural atmospheric phenomenon that distorts the horizon beyond 
recognition ; boats seem to float in midair, strange islands emerge out 
of nowhere, cargo ships and mountains suddenly appear upside-down.

Most common in polar regions and deserts, the Fata Morgana has 
inspired tales of sirens, ghost ships and lost continents for centuries.

Composed for Gautier Capuçon, this work for solo cello embodies the 
mystical, fantastical and “upside-down” properties of this haunting 
illusion.

photo  ©  Caroline Tompkins

GAUTIER CAPUÇON  cello

G A Ï AGAU T I E R  CA P U ÇO N
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Never Say Never
17

Commission made possible by 
Patrick McCabe and Andrew MacIlrath

When Gautier invited me to collaborate with 
him on his album, my immediate thought was: 

“Never Say Never”.

I suggested this particular song to him because 
it has a great sensitivity, which is enhanced here 
by Sarah Rebecca’s mesmerising voice. It has a 
depth, fragility, and a lightness that I tried to 
capture in the studio. I immediately saw what 
Gautier could bring to it: his delicate touch and 
his unique way of making each note vibrate. 
I knew he would elevate it to a new dimension.

On a more personal level, this collaboration has 
been a magnificent adventure. It has allowed 
me to free myself from the norms of electronic 
music to focus on what matters most: the emo-
tion and pure beauty of the music.

I sincerely hope that this piece will move you 
as much as writing it moved us. 

photo  ©  Geoffrey Hubbel

GAUTIER CAPUÇON  cello

SARAH REBECCA  vocals

MICHAEL  
CANITROT
SARAH 
REBECCA 
(lyrics)
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RECORDING
AT SCHLOSS ELMAU

photo  ©  Gautier Capuçon
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Danuta Pieter, Charlie-Rose Blockley, Olivia Belli, Enrico Belli, Ayanna Witter-Johnson, Gautier Capuçon,  
Fée Capuçon, Larry Corash, Michèle Corash, Frank Braley, Michael Fine, Marla Miller and David Kremer.

OLIVIA BELLI 
AYANNA WITTER-JOHNSON 
GAUTIER CAPUÇON 
FRANK BRALEY

photo  All rights reserved
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J IN CHOI 
MICHAEL FINE 
OLIVIA BELLI 
GAUTIER CAPUÇON

photo  All rights reserved
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JÉRÔME DUCROS FRANK BRALEY

Foto  ©  Warner ClassicsFoto  ©  Société Générale

G A Ï A
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ENSEMBLE CAPUCELLI 
GAUTIER CAPUÇON 
JÉRÔME DUCROS

photo  All rights reserved

Gautier Capuçon, Jérôme Ducros & Capucelli : 
Anouchka Hack, Jeein You, Francesco Tamburini, Caroline Sypniewski, Léo Ispir, Aurélien Pascal

G A Ï A
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Schloss Elmau celebrates more than 200 annual 
events comprising classical music, jazz, literature 
and debate, among them the legendary cham-
ber music week each January founded by the 
famous Amadeus Quartet in 1957. It is followed 
by different festivals, such as the Schubert week 
in June, JazzClassica in July, the Lied Week in 
September, the Book Critics’ Week in October 
and the Jazztival in November — to name but a 
few. Many of Schloss Elmau’s cultural programs 
are being created and first performed in this 
house. All of the major record labels use the 
unique acoustics of Schloss Elmau’s concert hall 
to give their artists the perfect surroundings for 
music making.

L U X U R Y  S P A  R E T R E A T  &  C U L T U R A L  H I D E A W A Y
★ ★ ★ ★ ★
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PLAYING
ON THE TOP

L’arête des Cosmiques
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L’aiguille du Midi

THE 
MOUNTAIN-TOP 
TEAM

photo  All rights reserved

Émile Pallandre, Laurent Mollard, Bertrand Delapierre, Danuta Pieter,  
François Pallandre, Gautier Capuçon, Julia Neugebauer, Michel Fauquet
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The Chamonix Valley
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L’arête des Cosmiques
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La vallée Blanche
37
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THANK YOU

I would like to once again extend my heartfelt thanks  
to TH E  S A N   F R A N C I S CO   S YM P H O N Y  and M I C H È LE   CO R A S H , 
to every donor who gave their support, and to S C H LO S S  E L M AU .

Without them, Gaïa would not have seen the light of day. 

For the Gaïa music video and mountain-top shots, I would like to express my warmest thanks  
to B É R E N G È R E  P R I M AT , L I O N E L   RO DA S  & A I D F, to WA R N E R   C L A S S I C S ,  
to the technical & artistic team made up of B E RT R A N D   D E L A P I E R R E  (director & photographer),  
M I C H E L  FAU Q U E T  & F R A N ÇO I S  PA L L A N D R E  (guides) assisted by É M I LE  PA L L A N D R E ,  
L AU R E N T   M O L L A R D  (sound engineer) and DA N U TA  P I E TE R  (producer),  
and to all the partners involved : ATE L I E R   P I E R R E   BA RTH E L ,  B E A L ,  B E S T  M O N T  B L A N C ,  
CO M PAG N I E   D U  M O N T  B L A N C ,  LE S   BÂTO N S   D ’A L A I N ,  M I L LE T,  S N E L L  S P O RT S  and V UA R N E T .

Gautier Capuçon
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The San Francisco Symphony is celebrated for its 
artistic excellence, creative performance concepts, 
award-winning recordings, and standard-setting edu-
cation and community engagement programs. Since 
it was established in 1911, the Symphony has a grown 
in acclaim under a succession of distinguished music 
directors: Henry Hadley, Alfred Hertz, Basil Cameron, 
Issay Dobrowen, Pierre Monteux, Enrique Jordá, Josef 
Krips, Seiji Ozawa, Edo de Waart, Herbert Blomstedt,  
Michael Tilson Thomas, and Esa-Pekka Salonen.

The San Francisco Symphony continues to shape the 
future of orchestral music, making a lasting impact 
on the cultural fabric of San Francisco and the world.

Special thanks to the San Francisco Symphony and the 
generous donors who helped bring this project to life.

SAN FRANCISCO  
SYMPHONY

“With special thanks to the San Francisco Symphony  
for its assistance in the commissioning process  
and for its ongoing support.”

photo  ©  SF Symphony
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CREDITS

R E C O R D I N G 	 2 3 – 2 7.V I I I .  &  2 7– 3 1 . X . 2 0 2 4 ,  S C H L O S S  E L M A U ,  K R Ü N ,  G E R M A N Y

E X E C U T I V E  P R O D U C E R 	 C H A R L I E - R O S E  B L O C K L E Y

E X E C U T I V E  P R O D U C E R ,  WA R N E R  C L A S S I C S 	 A L A I N  L A N C E R O N

P R O D U C E R ,  E D I T I N G ,  M I X I N G  &  M A S T E R I N G 	 M I C H A E L  F I N E

E N G I N E E R 	 J I N  C H O I

M O U N TA I N  P H O T O G R A P H Y 	 B E R T R A N D  D E L A P I E R R E

A RT WO R K 	 f   S TÉ P H AN E  G A M B I N I   a   lafonderie.com

P U B L I S H E R S       1   U N I V E R S A L  M U S I C      2 ,  8   C H E S T E R  M U S I C      3   P R O T O T Y P  R E C O R D I N G      4   FA B E R   A LT      5   W I S E  M U S I C  G R O U P      6   W O N D E R  C I T Y  I N C .   

7   LO N G  D I S TA N C E  P R O D U C T I O N      9   B I R D S O N G  M U S I C  P U B L I S H I N G      1 0   X AV I E R  D U B O I S  F O L E Y  [ B M I ]      1 1 ,  1 5   C O P Y R I G H T  C O N T R O L      1 2   J U S T  A  T H E O R Y  P R E S S    

1 3   C H E S T E R  M U S I C  /  S T .   R O S E      1 4   Q U E N T O N  X AV I E R  B L A C H E      1 6   G .  S C H I R M E R   I N C .      1 7   S O  H A P P Y  I N  P A R I S  /  A LT E R  K  /  S U P E R B I A

A  WA R N E R  C L A S S I C S / E RATO  R E LE A S E ,   &  ©  2 0 2 5  PA R LO P H O N E  R E CO R D S  L I M I TE D 

gautiercapucon.com · warnerclassics.com

A L L  R I G H T S  O F  TH E  P RO D U C E R  A N D  O F  TH E  OW N E R  O F  TH E  WO R K  R E P RO D U C E D  R E S E RVE D. 

U N AU TH O R I S E D  CO PY I N G,  H I R I N G,  LE N D I N G,  P U B L I C  P E R F O R M A N C E  A N D  B ROA D CA S T I N G  O F  TH I S  R E CO R D  P RO H I B I TE D.
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La Mer de Glace
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